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The Wai Khru and Khrob Khru Ceremony

Assoc. Prof. Dr. Atipat Boonmoh
Dr. Phanitphim Sojisirikul
Mr. Camik Wanhassan
Ms. Sawitree Saengmanee
Language Studies, Sola

The Wai Khru and Khrob Khru ceremonies are important Thai traditions practiced by artisans,
classical dancers, and Thai musicians. The main purpose of these ceremonies is to help young
people recognize the value of cultural heritage, inspire them to preserve Thai culture, and
maintain the nation’s cultural legacy. Specifically, the Wai Khru and Khrob Khru ceremonies
serve as a means to pass down wisdom from artists to the younger generation and the
community.

It is believed that these ceremonies have existed since the Ayutthaya period. Additionally, there
is documented evidence from the reign of King Rama IV regarding the Wai Khru ceremony for the
Royal Theater, with a person named Mr. Kaset conducting the ritual. The Wai Khru ceremony is a
ritual that expresses gratitude to teachers who have imparted their knowledge. The Wai Khru
and Khrob Khru ceremonies typically consist of the following components:

1. Buddhist Ritual Segment

This segment follows Buddhist traditions. It begins by inviting monks to chant Buddhist
scriptures on Wednesday afternoon or the following Thursday morning. The monks also receive
alms in the morning, completing the Buddhist ritual segment. Nowadays, while some traditional
elements remain, most ceremonies are held on Thursday mornings.

2. WaiKhru Ceremony Segment



This segment involves paying respect to teachers by offering ritual foods and performing the
ceremony. After the Buddhist rituals on Thursday morning, the steps include worshiping the
Triple Gem (Buddha, Dharma, Sangha), blessing holy water, inviting deities, inviting the
teacher’s spirit, and inviting both divine and human teachers to join the ceremony. The
participants then perform ablutions, anointing, and make offerings of ritual foods.

3. Khrob Khru Ceremony Segment

This segment follows the Wai Khru ceremony. The officiant assumes the role of Bharata Rishi
and enters the ceremonial area to perform the Khrob Khru ritual for various purposes, such as
initiating someone as an artist, granting permission to become a teacher, transmitting advanced
dance poses (like the Pirap pose), or authorizing someone to conduct future ceremonies.
Symbols used in the Khrob Khru ceremony include Khon masks, important teacher’s heads,
weapons and performance equipment, or the Wai Khru manual. The ceremony concludes with
the departure of Bharata Rishi and a celebratory dance to honor and send off the teacher.

Important Elements in the Wai Khru and Khrob Khru Ceremonies

e Khon Masks: The ceremony features important Khon masks or teacher’s heads,
including:

¢ Vishvakarman: Considered the divine architectin Hindu belief, responsible for all crafts
like painting, sculpting, casting, and construction. In the Natya Shastra, when Bharata
Rishireceived the divine command from Brahma to initiate theatrical performances, he
requested Vishvakarman to build the theater.

e Panchasikha: A handsome deity who plays the lute and drum, often leading Lord Shiva’s
procession. He is skilled in singing and playing the lute.

e Narada: Also known as Narada Muni, regarded as the deity of music.

o Bharata Rishi: Considered the one who brought the art of Shiva’s dance to the human
world, regarded as the deity of arts.

o Pirap: Regarded as the deity of dance and the supreme teacher of performing arts.
Students learning music and dance at an advanced level must participate in the Wai
Khru ceremony when learning the highest dance pose, known as the Pirap pose, by
receiving the Pirap mask and adhering to the Four Divine States (loving-kindness,
compassion, empathetic joy, and equanimity) to teach their students.

Offerings and Ritual Items: The offerings must be prepared according to ancient traditions,
including raw and cooked meats, nine auspicious fruits (excluding sapodilla, jujube, rambutan,
and mangosteen), and various traditional Thai desserts like red and white sticky rice balls,
elephant ear cakes, layered desserts, and steamed cupcakes. Additionally, cigarettes, betel
nuts, betel leaves, traditional liquor, and ceremonial trays are included.

e Holy Water Bowl: Contains beeswax candles, silver, gold, and bronze leaves, kaffir lime
leaves, bael fruit, thatch grass, and soap pods. Five-ltem Tray: Includes items like
eggplant flowers, thatch grass, and ixora flowers, along with incense, candles, white



cloth, and a monetary offering of six baht, symbolizing Venus, the deity of arts, love, and
peace.

¢ Khon Mask Cloth: Used to drape over musical instruments placed on the altar.

o Scented Powder Jar: Used to anoint the teacher’s head, Khon masks, teacher’s images,
musical instruments, participants, and the officiant.

o Piphat Ensemble: A traditional Thai musical ensemble playing specific ceremonial
pieces during the Wai Khru ceremony.

Over time, some ritual items have changed, such as the color of the cloth hanging in front of the
teacher’s image, which has shifted from pink to red. The twelve-zodiac patterned bowl, once
placed upside down on a bear skin and covered with tiger skin to symbolize Bharata Rishi’s
authority over the world, has also evolved. Additionally, the Naga rope, symbolizing Lord
Ganesha and believed to ward off evil, is used in the ceremony.

The Wai Khru and Khrob Khru ceremonies have been passed down from the royal court since the
past. In 1945, the tradition continued through the Department of Fine Arts’ Performing Arts
Division. In 1984, a royal appointment was made to authorize individuals to conduct the Wai
Khru and Khrob Khru ceremonies, a practice that continues to this day.

These ceremonies reflect positive societal values, such as gratitude, duty, self-awareness, unity
in teamwork, and mutual forgiveness. Moreover, the Wai Khru and Khrob Khru ceremonies
integrate traditional beliefs, spirit worship, Hindu deities, and Buddhist principles of gratitude
and appreciation.

In summary, the Wai Khru and Khrob Khru ceremonies showcase Thai people’s way of life,
values, and beliefs. They are long-standing traditions that are becoming increasingly rare to
witness today.

Link for Download


https://sola.pr.kmutt.ac.th/doc/y2025m02d27.mp4

